





Saturday, April 9, 2005 
8 pm, MacMillan Theatre 


University of Toronto 
Faculty of Music 
presents 


UNIVERSITY OF TORONTO SYMPHONY ORCHESTRA 
Raffi Armenian, conductor 


PROGRAM 
The Merry Wives of Windsor Overture Otto Nicolai 


(1810-1849) 
Evan Mitchell, graduate student conductor 


Violin Concerto No. 1 in D major, Op. 19 Sergei Prokofiev 
Andantino - Andante assai (1891-1953) 
Scherzo: Vivacissimo 
Moderato 


Min-Jeong Koh, violin 
Winner of the Kathleen Parlow String Concerto Competition, 
sponsored by The Sound Post and David Tamblyn, bowmaker 


INTERMISSION 


The Firebird Suite (1919) Igor Stravinsky 
Introduction (1882-1971) 
The Firebird and its Dance 
Variation of the Firebird 
The Princesses’ Round 
Infernal Dance of King Kashchei 
Lullaby 
Finale 





The photographing, sound recording, or videotaping of this performance without the 
written permission of the Faculty of Music is strictly prohibited. 


We kindly request that you switch off your cellular phones, pagers, watch beepers, and any 
other electronic devices that could emit a potentially unwelcome sound. 








Program Notes 


Overture to The Merry Wives of Windsor 
CARL OTTO EHRENFRIED NICOLAI 
Born in Konigsberg (Kaliningrad) in 1810 
Died in Berlin in 1849 


Otto Nicolai’s domineering musician-father 
was determined to make his son into child 
prodigy; and so, at the tender age of sixteen 
Nicolai fled the harsh regime of his home- 
life. Fortunately, a government official in 
Pomerania took pity on the boy and, 
recognizing his talent, arranged for him to 
continue his musical training in Berlin. 
There he studied with Friedrich Zelter and 
was befriended by the Mendelssohn family. 
A number of musical positions followed: 
organist to the Prussian Embassy in Rome, 
musical director of the opera houses of 
Vienna and Berlin, and also Kapellmeister 
at Berlin’s cathedral. As well, he composed 
operas on a freelance basis for theatres in 
Turin, Genoa and Milan. 

According to the New Grove 
Dictionary of Music and Musicians, there 
have been seventeen operas written on the 
story of Shakespeare’s Merry Wives of 
Windsor. Nicolai’s contribution to this body 
of work was composed for Vienna’s 
Hofoper in 1847, but was rejected by the 
theatre’s management. Nicolai resigned in 
protest and relocated to Berlin — where his 
opera was staged, to great acclaim, in 1849. 
Unfortunately, the composer’s triumph (and 
vindication) was cut short just two months 
later, when he died of a stroke. 

Nicolai’s style is rooted in Viennese 
Classicism. However, the overture to The 
Merry Wives of Windsor also reveals the 
influence of early Romantic composers 
such as Weber — and especially 
Mendelssohn, whose elfin music from A 
Midsummer Night's Dream echoes 
throughout The Merry Wives overture. The 
piece is in sonata form, with a slow 
introduction, a light, sparkling first theme, 
and a slightly more lyrical second theme. A 
brilliant coda draws the work to a close. 

While the opera The Merry Wives of 
Windsor is still staged in German-speaking 
countries, the overture is known all over the 


world as a staple of the concert repertoire. 
It is undoubtedly Nicolai’s most famous 
composition. 


Violin Concerto No. 1 in D Op. 19 
SERGEI SERGEIEVICH PROKOFIEV 
Born in Sontsovka, Ukraine, in 1891 
Died in Moscow in 1953 


A few days before the outbreak of World 
War I, in 1914, Sergei Prokofiev returned to 
St. Petersburg. He had spent some time 
abroad, in England, France and 
Switzerland; but for the next four years the 
Russian capital was to be his home. Already 
he had achieved renown as both a composer 
and pianist — winning the coveted 
Rubinstein Prize with a performance of his 
own Piano Concerto No. | — and his talent, 
plus the fact that he was the only son of a 
widow, exempted him from military 
service. The turbulent war years were 
productive for the composer: during this 
time he completed the Scythian Suite, 
Visions fugitives, the Classical Symphony, 
two piano sonatas and his Violin Concerto 
No. I in D. 

Prokofiev began to write a piece for 
violin and orchestra in 1915, originally 
intending it to be a short concertino. Two 
years later, he had completed a full-scale 
concerto in three movements. The piece is 
unique: much as the composer’s formidable 
skill as a pianist allowed him to pursue 
original ideas when writing for that 
instrument, his status as a non-violinist 
freed him from convention. Instead of 
clichéd melody-and-accompaniment 
textures, Prokofiev composed a concerto in 
which the orchestra is never subordinated to 
the soloist. 

Yet the work is not as far removed 
from classical models as it might at first 
seem. The first movement has two distinct 
thematic ideas — one lyrical and the other 
agitated — a development and an abridged 
recapitulation. Conspicuously, however, 
there is no real cadenza — only a few 
measures of unaccompanied double- 


stopped counterpoint for the violin. The 
movement concludes with the opening 
theme taken up by the flute, while the 
violin dances around it in delicate filigrees. 

The second movement is a scherzo in 

ondo form, marked “Vivacissimo.” Except 
for a few big orchestral moments, the 
soloist plays constantly. Harmonics, 
glissandos and sul ponticello effects create 
atmosphere of manic virtuosity. The final 
movement is, loosely, a theme and 
variations. Here the soloist seems to 
accompany the orchestra as much as the 
reverse, often in stratospheric passage- 
work. The concerto ends with the violin 
dying away in ethereal trills that come to 
rest on a high D. 

The first performance of the Violin 
Concerto No. I was supposed to have taken 
place in November 1917 in St. Petersburg, 
but the Russian Revolution put a stop to 
this plan. In May 1918 Prokofiev left his 
homeland with this score (amongst others) 
in his suitcase, and the premiere was given 
in Paris in 1923 by the violinist Marcel 
Darrieux. 


Firebird Suite (1919) 

IGOR FEODOROVICH STRAVINSKY 
Born in Oranienbaum, Russia, in 1882 
Died in New York in 1971 


Between 1903 and 1906 Igor Stravinsky 
took weekly composition lessons with 


Nicolai Rimsky-Korsakov in St. Petersburg. 


Although nominally a law student, 
Stravinsky moved in artistic circles, 
meeting such eminent men as the 
conductors Arthur Nikitsch, Hans Richter 
and Serge Koussevitzky, the composer 
Alexander Scriabin and the choreographer 
Serge Diaghilev. 

Diaghilev was sufficiently impressed 
with what he heard by Stravinsky at a 
concert in 1909 — the Scherzo fantastique 
and Fireworks — to ask the young composer 
to work for his Paris-based Ballets Russes 
dance company, orchestrating two Chopin 
piano pieces. At this time Diaghilev also 
asked the composer Anatol Liadov to write 


a new ballet for Paris — but when it became 
apparent that Liadov would not complete 
his commission in time for the 1910 season, 
the choreographer turned to Stravinsky to 
write an orchestral composition based on 
the Russian folk-tale of the Firebird. 

Diaghilev was taking a big risk: 
Stravinsky was unknown outside Russia, 
had never written such a large piece, and 
had less than six months to complete the 
piece. But at the premiere of The Firebird, 
in June 1910, the work was a resounding 
success. Claude Debussy personally 
congratulated the twenty-eight-year-old 
composer, and Diaghilev commissioned 
two subsequent ballets from Stravinsky: 
Petrouchka and The Rite of Sping. 

The plot of The Firebird is easily 
described: the Firebird helps Prince Ivan 
Tsarevich rescue a group of princesses from 
the evil sorcerer Kashchey. Stylistically, the 
music owes much to the influence of 
Stravinsky’s teacher, Rimsky-Korsakov, to 
whom this work is dedicated. Brilliant 
orchestration, programmatic narrative 
structure, and distinctively Russian melodic 
material permeate the score. 

The suite performed this evening was 
extracted from the full ballet by Stravinsky 
in 1919, and is in eight short (sometimes 
interconnected) movements. The gloomy 
introduction describes the garden of 
Kashchey, and is followed by the glittering 
entrance of the Firebird, which dances 
while Ivan secretly watches. The prince 
captures the bird, but releases it when it 
gives him one of its magic tail-feathers. The 
enchanted princesses enter, and dance to 
Russian folk-themes played by the oboe, 
solo violin and clarinet. The sudden arrival 
of Kashchey brings a harsh, erratic music (a 
harbinger of The Rite of Spring), as the 
Prince struggles with the demon, and uses 
the magic feather to invoke the Firebird. 
The bird returns to the music of a lullaby, in 
the bassoon, that puts Kashchey to sleep — 
and ultimately to death. A hymn of praise 
ends the ballet, as the Prince marries one of 
the freed princesses. 


Copyright 2005 Colin Eatock 


Biographies 


Raffi Armenian was trained in the Euro- 
pean tradition. In Vienna he studied piano, 
conducting, voice and composition with 
Bruno Seidlhofer, Hans Swarowsky, 
Ferdinand Grossmann and Alfred Uhl 
respectively. 

Well represented on television and 
recordings, Maestro Armenian has 
conducted a television version of Menotti’s 
The Medium which was nominated for an 
Emmy Award. He received a Juno nomina- 
tion for a recording of Ravel and 
Schoenberg with Maureen Forrester, and the 
Canadian Chamber Ensemble, which he 
founded. In 1988, The CCE was awarded the 
Grand Prix du Disque from the Canadian 
Music Council for its Serenades album, 
which was subsequently nominated for a 
Juno Award. Repertoire from the Ensemble’s 
Music from Berlin in the 1920s was selected 
by Woody Allen to underscore his film 
Shadows and Fog. Among his recordings on 
CBC Records include Joyous Light, a highly 
acclaimed recording of Armenian sacred 
songs with soprano Isabel Bayrakdarian and 
the Elmer Iseler Singers, and Chants 
d'Auvergne, featuring Karina Gauvin and the 
Canadian Chamber Ensemble in songs by 
Canteloube, which was nominated for a 
Juno in 2004. 

A sought-after guest conductor, Mr. 
Armenian has led the Belgian Radio 
Orchestra, Enescu Philharmonic of Bucha- 
rest at the Ravenna International Music 
Festival, Montreal Symphony, Winnipeg 
Symphony, Manitoba Chamber Orchestra, 
l’Orchestre symphonique de Québec, 
Edmonton Symphony, Hamilton Philhar- 
monic and Violon du Roy. In 2000, Mr. 
Armenian conducted members of the 
Canadian Opera Company Orchestra in 
performances with soprano Edith Wiens in 
chamber versions of Mahler's Des Knaben 
Wunderhorn and Symphony No. 4 to great 
acclaim. 

Maestro Armenian held the position of 
Music Director of the Kitchener-Waterloo 
Symphony for 22 years and worked with 
such illustrious companies as the Canadian 
Opera Company, Michigan Opera Theater, 


l’Opéra de Montréal, Opera Columbus, 
Fresno International Grand Opera and for 
the famed Indiana University School of 
Music. Kitchener-Waterloo’s acoustically 
superb “Centre in the Square” has a main 
theatre named Raffi Armenian Theatre. The 
design was strongly influenced by Maestro 
Armenian. 

The Armenian legacy is secured by his 
highly acclaimed performance of Wagner’s 
Parsifal in which tenor Jon Vickers made his 
final appearance in 1989. He conducted La 
Belle Héléne at Opéra de Québec and 
Mozart’s Cosi fan tutte with Opera Hamil- 
ton. Mr. Armenian is a recipient of the Order 
of Canada, Honorary Doctorates from 
Wilfrid Laurier University and the Univer- 
sity of Waterloo, and the Golden Jubilee 
Medal of Her Majesty Queen Elizabeth II. 

Director of Orchestral Studies at the 
University of Toronto since 1999, Mr. 
Armenian conducts the University of 
Toronto Symphony Orchestra. Under Mr. 
Armenian's direction, the orchestra per- 
formed the world premiere of R. Murray 
Schafer's Shadowman with renowned 
percussion ensemble Nexus in 2001. The 
orchestra has made two successful tours to 
Montreal in joint performances with the 
Montreal Conservatory of Music Symphony 
Orchestra. 


Evan Mitchell is very active as a conductor 
and percussionist. While completing his 
undergraduate degree at Wilfrid Laurier 
University he became only the second 
person in the program's history to win the 
Concerto Competition twice. He has won 
accolades both at home and abroad, most 
notably while performing with percussion 
virtuoso Nebojsa Zivkovic. Last year he won 
a coveted spot in the National Academy 
Orchestra program with Boris Brott. As a 
conductor, Evan has premiered several new 
Canadian works, and was the resident 
conductor for NUMUS new music ensemble 
in 2003, where he collaborated with the 
eminent Penderecki String Quartet. Evan 
recently guest conducted a performance of 
Robert Ward's opera The Crucible with the 


WLU Laurier Opera Company. Evan is 
currently the director of the Laurier Flute 
Ensemble, and the assistant conductor of the 
Kitchener-Waterloo Youth Symphony. This 
term, Evan will complete his Master’s 
degree studies with Maestro Raffi Armenian. 


Born in Seoul, Korea in 1982, violinist Min- 
Jeong Koh received most of her musical 
training in Toronto where she studied at the 
Young Artist Performance Academy at the 
Royal Conservatory of Music. Before 
finishing high school in 2000, Min-Jeong 
went to Winnipeg and played with the 
Winnipeg Symphony Orchestra for a season. 
In Toronto she has been a featured soloist 
with the Toronto Youth String Orchestra, the 
North York Concert Orchestra and also in 
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the Mooredale series. Min-Jeong has also 
been a participant in such festivals as 
Colorado Springs, Domaine Forget, 
Killington, Music Bridge, New York String 
Seminar, and Banff where she was 
concertmaster of the Festival Orchestra. She 
is currently pursuing a Bachelor of Music 
degree at the University of Toronto, where 
she was awarded the Felix Galimir Chamber 
Music Award and was concertmaster of the 
University of Toronto Symphony Orchestra. 
Min-Jeong studied with the late Lorand 
Fenyves and is continuing her studies with 
Scott St. John. When she is not at U of T, 
Min-Jeong teaches her fifteen students at 
Cardinal Carter Academy for the Arts, where 
she is an alumna. 
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THE FACULTY OF MUSIC GRATEFULLY ACKNOWLEDGES 
THE GENEROUS SUPPORT OF OUR SPONSORS 
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GREAT TEAMS LARGE AND SMALL 


The University of Toronto 
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Pillar Sponsor of EXCELLENCE 


The University of Toronto 





UNIVERSITY OF TORONTO SYMPHONY ORCHESTRA 


Violin I 

Janis Bales 

Liana Berube 

Maia Broido 

Tanya Charles 

Jennifer Duke 

Mark Johnston 

Alexsandra Labinska 

Sharon Lee 

Jane Levitt 

Liz Loewen, 
concertmaster 

Raymond Mak 

Kenin McKay 

Sarah Nematallah 


Violin II 

Pattie Ahn 

Sarah Davidson-Gurney 
Mo Farag 

Daniel Harley 

Eun A Jo 

Michelle Lee 

Aviva Lufer 

Markus Medri 

Hannah Min, principal 
Livia Papadhimitri 
Sho Tanaka 

Natalie Wong 

Sandra Wu 


Viola 

Will Best 

Mohsin Bhujwalla 
Gene Chen 

Han Na Kim, principal 
Stephanie Mark 

John Ng 

Conrad Rygier 
Jennifer Spleit 

Marcin Swoboda 


Cello 

Claire Burrows 
Steven Chen 
Matt Dvorak 
Lisa Garner 
Mahsa Ghassemi 


Raffi Armenian, conductor 


Cydney Grogan 

Hannah Kim 

John Koo 

June Lin 

Oleksa Mycyk 

Veronica Nettles 

Gloria Park 

Marie Pelchat-St. 
Jacques 

Sarah Steeves, principal 

Seung Young Song 

Amber Walton-Amar 


Double Bass 
Mark Bovine 
Deirdre Bryant 
Mandi Byrd 
Jonathan Cegys, 
principal 
Carlie Hiebert 
Callum Jennings 
Stephen Krueger 


Flute 

Izabella Budai 
Laura Chambers 
Esther Choi 
Emma Elkinson 
Jiajia Li 

Amy Lin 


Oboe 

Tyler Dunham 
Kristina Gill 
Tamsin Johnston 


Clarinet 
Cecilia Kang 
Katie Norman 
Julianne Scott 
Robert Spady 


Bassoon 
Verity Li 
Krista Wodelet 


Horn 

Kellen Campbell 
David Hon 
Janette Struthers 
Carl Wells 


Trumpet 

Michael Barth 
Stephanie Crabb 
Stephen Hum 
James Landgridge 


Trombone 
Vanessa Fralick 
RJ Satchithananthan 


Bass Trombone 
Adam More 


Tuba 
Rob Teehan 


Harp 
Marie Asuncion 
Pearl Schachter 


Piano 
Ashigq A’ziz 


Percussion 

Joel Cormier 
Andrew Dunsmore 
J.S. Lacombe 
Steve Sajkowsky 
Tricia Sautner 
Antti Ohenoja 


MacMillan Theatre 

Fred Perruzza, Director 
of Operations 

lan Albright, Zechnical 
Assistant 

Bob Dunkin, Production 
Assistant 


Kathleen Parlow ~ 
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AT THE UNIVERSITY OF TORONTO 


Sponsored by The Sound Post and David Tamblyn 





1* Prize — A bow made by David Tamblyn 


MiIn-JEONG Kou, VIOLIN - FOURTH YEAR PERFORMANCE 


24 Prize —A $500 gift certificate from The Sound Post 


SHARON LEE, VIOLIN - THIRD YEAR PERFORMANCE 
MaArcINn SwoBopA, VIOLA - THIRD YEAR PERFORMANCE 


3" Prize — A $100 gift certificate from The Sound Post 


JOHN Koo, CELLO - THIRD YEAR PERFORMANCE 


Faculty of Music Adjudication Panel 
RAFFI ARMENIAN, MARIE BERARD, SCOTT ST. JOHN, 
KATHY RAPOPOoRT, SHAUNA ROLSTON, CAMERON WALTER 


After a successful international recital career that began at the age of 
six, Canadian violin virtuoso Kathleen Parlow (1890-1963) made 
Toronto her home in 1941. Here she established herself as an 
important influence on two generations of students and musicians in 
Toronto, as pedagogue, chamber musician (Parlow String Quartet), 
soloist and consummate musical artist. 


Many thanks to the sound post and The Sound Post 
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Canada's String Shop 


- BA NIVERSIY OF TORONTO FACULTY OF MUSIC 


ye) )~=CONCERT SEASON 
Siivecie Highlights: 
feet, _—‘ [ternational Bach Festival with Helmuth Rilling, 
Berlin Philharmonic Wind Quintet, 
St. Lawrence Quartet, Borromeo Quartet 


If you wish to receive our 2005-2006 season brochure 
published in the summer, please send your name and 
mailing address to the Faculty of Music Box Office. Please 
indicate “2005-06 NOTES” in your request. 


Email: boxoffice.music@utoronto.ca 
Mailing address: 

“2005-06 NOTES” 

Box Office, Faculty of Music 

Edward Johnson Building, 80 Queen’s Park 
Toronto ON M5S 2C5 
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A GREAT 
DMAKES Ee ‘STUDENT AWARDS PROGRAM IN MUSIC 
MUSIC Turn $1 into $4 — just like that! 


SPRINGBOARD» 
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For a limited time, the Faculty of Music is able to match 
THREE times every dollar donated in support of student 
aid. 


Through the Waters Challenge Fund, all gifts towards 
financial-need based awards in Music for Ontario 
students will quadruple in value instantly. 


Our goal is to raise $1.5 million that when matched will 
create a multi-million dollar endowment to establish the 
SPRINGBOARD Student Awards Program - to provide 
our most talented students the resources for a successful 
career in music. 


Please call 416-946-3145 or email 
friends.music@utoronto.ca to learn more about the 
SPRINGBOARD Student Awards Program at the Faculty 
of Music. 


THE FACULTY OF Music ALUMNI ASSOCIATION 
CONGRATULATES ALL OF OUR GRADUATING 
STUDENTS FOR WHOM THIS EVENING'S 
PERFORMANCE IS THEIR LAST AT THE FACULTY 
OF Music. WE WISH YOU EVERY SUCCESS IN 
YOUR FUTURE ENDEAVOURS AND REMEMBER... 
KEEP IN TOUCH! 


music.alumni@utoronto.ca 


Imagine Perfect Resonance. 


A chord is struck, but never fades, sustained forever. 


| OF bva Peacock was a distinguished alumnus of the 
University of Toronto's Faculty of Music. His body 
4 of work, as a composer and researcher for half a century, has 
® made a significant impact on musical life in Canada. The 
S _ Faculty of Music was very grateful to learn that Mr. Peacock 
_ had made a bequest to the University of Toronto in his will 
~. for the benefit of our music programs. With this legacy gift, 
the Faculty of Music will establish the Kenneth H. Peacock 
* Lecture Series in Music in keeping with his lifelong interest 
é in and contribution to the multi-dimensional study of 
» music. Thank you Mr. Peacock. 


For more information on Planned Giving please 
contact the Development Office of the Faculty of Music by 
=" calling 416-946-3145. 








Friends of the Faculty of Music 


The Faculty of Music continues to make great strides to improve its program offerings, increase its profile and 
maintain its stature as one of the top comprehensive music schools on the continent. We owe these achievements 
to our excellent faculty, outstanding talent in our student body, and you. Your gifts do so much to nurture and 
expand a strong community of support for arts and arts education at the University of Toronto. Thank you! 


Mark Abbott 

Julia Eros Ackroyd 

William Aide 

Clive and Barbara Allen 

Kathleen Anderson 

Luba Cybenko Andrews 

Thomas J. Bata 

R. S. Beckwith 

A. Phelps and Judy Bell 

Christie J. Bentham 

Harald Bohne 

Walter M. and Lisa Balfour 
Bowen 

Marilyn and Patrick Brown 

Brumara Foundation 

Daniel Brunzema 

Walter J. Buczynski 

Alice and Grant Burton 

Canadian Opera Volunteer 
Committee 

Jeffrey E. Canto-Thaler 

Al and Malka Green 

Michael and Barbara Charles 

John and Vera Chau 

Agnes Oi-Man Chiu-Lee 

Earlaine Collins 

Marilyn E. Cook 

Jill and Noel Cooter 

Eleanor C. Copeland 

Corporation of Massey Hall and 
Roy Thomson Hall 

Evelyn Cotter 

William James Craig 

Denton D. Creighton 

Ardeshir R. Dastur 

Jeanie A. Davis 

H. B. de Groot 

Gail Dixon 

Peter L. Drake 

Gerard Dunnhaupt 

Donna and Barry Durant 

Edwards Charitable Foundation 

Rodney Ellis 

Brigid Elson 

Gabriel A. Eros 

Cinna Faveri 

Veronica Fenyves 

Foundation for the Indian 
Performing Arts 

William F. Francis 

Jerrard B. Gaertner 

Mary Gardner 

Nance Gelber and Dan 
Bjarnason 

Alan and Margaret Gibson 

Peter M. Glaser 

Peter A. Goulding and Frank 
Barry White 

Jane N. S. C. Grier 


Tennys and J. Douglas Hanson 

Milton and Ethel Harris 

Paul T. Hellyer 

Sally J. Holton and Stephen W. 
Ireland 

J. Peter and Héléne Hunt 

Sylvia L. Hunter 

Michael and Linda Hutcheon 

Margaret Ann Ireland Nagel 

Philip and Diana Jackson 

The Norman and Margaret 
Jewison Charitable 
Foundation 

Vladimir M. Kabes 

Howard L. Kaplan 

Ken Page Memorial Trust 

Helen and Arthur Kennedy 

Yue-Hae Kim 

William Klassen 

Eric V. and David Klein 

Ingeborg Koch 

Michael and Sonja Koerner 

Patricia Kraemer 

Claudia Krawchuk 

Victor Kurdyak 

Domingos Lam 

Leslie and Jo Lander 

John B. Lawson 

Eva Lederer 

Oscar M. Lewisohn and Family 

Davisville Studio 

Viola Lobodowsky 

Annie Loewen 

Che Anne Loewen 

Long & McQuade Musical 
Instruments 

Sylvia Lowry 

Jerry and Joan Lozinski 

Lorna MacDonald 

U. Joan Magee 

Jan V. Matejcek 

James K. McConica 

Hugh D. McKellar 

Kathleen McMorrow 

Irene R. Miller 

Bibhuti B. Mohanty 

Claudia L. Morawetz 

Herbert Morawetz 

John Morawetz 

Oskar Morawetz 

Ruth Morawetz 

Clive and Sue Mortimer 

Penny Nettlefold 

Hilary V. Nicholls 

Paul and Nancy Nickle 

Nimmons n’ Music Limited 

Phillip Nimmons 

Dhun and Farokh Noria 

Margaret and Wallace McCain 


Marietta Orlov 

Susan E. Middleton and 
Christopher D. Palin 

James E. K. Parker 

Mary Ann Parker 

John R. S. Pepperell 

M. J. Petersen Burfield 

Adrianne Pieczonka 

Donald Frank Pounsett 

Priestly Demolition Inc. 

Queensmen of Toronto Male 
Chorus 

Patrick L. Rafferty 

Stephen Ralls 

R. J. Roberts and E. C. Roberts 

Shauna Rolston 

Mstislav Rostropovich 

Sandra and Joseph Rotman 

Pegeen Rubinstein 

Sackville Recordings 

Elvino Sauro 

Silvio Sauro 

Arthur R. A. and Susan Scace 

Vlasta Scheybal 

lain and Barbara Scott 

Ivan R. Scott 

Anthony and Leslie Sinclair 

Helen K. Sinclair 

Sonja and Richard Sinclair 

Charles & Pauline Smith 

Stephen and Jane Smith 

Vivien A. Smith 

Scott St. John 

F. Gordon Stanley 

Patricia E. Stone 

John Reginald Stratton 

Sam Sniderman 

Alexander K. Stuart 

Burton and Judith Tait 

lan and Kathleen Taylor 

The Duke Ellington Society 
Chapter 40 

The Guitar Society of Toronto 

Mary-Margaret Webb 

The Ryckman Trust 

The Heinrichs Foundation 

Caralyn A. Tomlin 

Sandra K. Upjohn 


‘Phyllis and Bill Waters 


Lois E. Weir 

Women’s Art Association of 
Canada 

Women’s Musical Club of 
Toronto Centennial 
Foundation 

and five anonymous donors 


Donors of $500+ from May 1, 
2004 to January 15, 2005 
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